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SURFACES ET PROFONDEURS…
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L’Alliance Française de Trivandrum a eu le plaisir

 d’accueillir l’exposition « Surfaces et profondeurs », un

 projet franco-indien d’Anupama Raju et Pascal Bernard.

 Cette création a pu voir le jour grâce au soutien de l’Alliance française

 de Trivandrum, de l’ICCR (Inde) et du Centre Intermondes de La

 Rochelle, qui ont permis à Anupama Raju d’être invitée en résidence

 artistique à La Rochelle.

La rencontre entre les deux artistes se poursuit entre l’Inde et la France

 : ce duo, qui a déjà collaboré dans le cadre du projet Pondichéry : une

 ville, un lieu, une personne, confirme son talent en nous offrant à

 nouveau une vision artistique « plurielle et métissée ». Les deux

 artistes ont voulu « marcher sur la surface des choses et creuser dans

 les profondeurs » pour créer le mystère qui se diffuse dans les oeuvres

 du photographe français et les écrits de la poétesse indienne.

Entre poésie et photographie, entre culture française et indienne, entre

 surfaces et profondeurs, la ville de la Rochelle apparaît à travers

 l’objectif de Pascal Bernard et dans la poésie d’Anupama Raju. A la

 Rochelle, ce sont les textes de la journaliste poètesse qui ont inspiré le

photographe rochelais : le dhoti indien typique du Kerala, du sud de
l’Inde, sert de fil rouge à la série réalisée.

Cette exposition est présentée au cours de l’année dans différentes villes indiennes : Cochin, Goa, Hyderabad et Pondichéry.

 Visitez les sites de vos Alliances françaises.
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Please give us your views on the stories in this page. We also welcome readers to alert us about interesting art and 
cultural events and developments happening in your neighbourhood and outside the mainstream studio space Email your feedback to toi.mmedium@gmail.comYOU ARE OUR SOUNDING BOARD  

KATHAKALI

Venue |
Vyloppilly Samskrithi Bha-
van, Thiruvananthapuram

‘Poothanamoksham’ 
solo performance 

by Kalamandalam Pri-
jith at 6.30pm today

PHOTOGRAPHYKOODIYATTAM

Venue |
Thekke Brah-
maswam Ma-
dom Hall, 
Thrissur

The five-day 
exhibition 

by Subhash P
will conclude 
on Sunday

PAINTINGS
Performance 

by artist 
Suraj R Nair at 
6.30pm today. 
The event is 
organized by 
Mamangam 
school of 
dance

CHAKYARKOOTHU

Venue |
Cafe Papaya, 
Kochi

Venue | Russian cultural 
centre, Thiruvananthapuram

Display of 
works by 

Jayaram and 
Shijith is on

Venue |
Lalithakala Akademi Art 
Gallery, Kozhikode

Rochelle.Dsouza@timesgroup.com

The serene beach. The rise and fall of  the tide 
has left its scars on the soft shore. The water 
seems calm and in the midst of  it all is a flut-

tering fabric, white with red borders, like the tradi-
tional kaithari (handloom) sarees of  Kerala blown 
by the soft sea breeze. Besides it are the words: Shells 
will not do/ Make me a beach of  your tanned skin / I 
will not recede.

 Although one may quickly assume this to be a 
beach somewhere along the shores of  God’s Own 
Country, this in fact is Le Minimes beach in the 
French city of  La Rochelle, one of  the works at the 
exhibition titled ‘Surfaces et Profondeurs’ (‘Surfaces 
and Depths’). It’s a collaborative Indo-French poetry 
and photography project by Le Centre Intermondes 
and Alliance Francaise de Pondichery featuring the 
works of  Thiruvananthapuram-based poet Anupama 
Raju and French photographer Pascal Bernard, cur-
rently underway at the Nanappa Art Gallery.

 Anchored to the Atlantic coast, near the Islands 
of  Ré and Oléron in south west France, is the city of  
La Rochelle, known better La Ville Blanche (the White 
City), which served as the muse to the two artists 
whose multi-disciplinary work has come together as 
an aesthetic whole.

 The collaboration between Pascal and Anupama 
began in 2011 when Anupama was invited for a resi-
dency programme, as part of  a cultural partnership 
between Pondicherry and La Rochelle. “Hugo von 
Hofmannsthal once said that 'Depths must be hidden. 
Where? On the surface' and this was the heart and 
soul of  our concept.” says Anupama who has penned 
12 poems as part of  the project.

 “Landing on the surface of  things and delving into 
its depths holds great mystery, and it is this mystery 
that has influenced me. The depth of  a city lies in its 
people, its heritage and its culture. The work seeks to 
explore the untold stories of  the city steeped in his-

tory and culture. La Rochelle has had the reputation 
of  being a sort of  rebellious city that always sort of  
challenged whatever was seen as the norm in the rest 
of  the country, and that fascinated me,” she says.

 Pascal's pictures speak of  his native city, 
of  its limestone facades that glow in the 
bright coastal moonlight and its arcaded walkways 
alongside the Bay of  Biscay and the ghoulish gar-
goyles that adorn its buildings, rich reminders of  its 
seafaring past. “I had to immerse myself  into her 
writing and in her creative sensibilities to 
illustrate her poems photographically and to make 
sure at the same time that I don’t limit myself  in any 
way,” says Pascal.

 But every picture shares a common element. 
Draped across a fair-skinned French maiden in the 
midst of  a grand jeté (ballet jump) on the beach, flut-
tering in the breeze in front of  a lonely lighthouse or 
a blur of  white and red above snarling golden gar-
goyles is the kaithari dothi.

 “I had at heart the concept of  the twin 
perspective of  surface and depth but I also wished to 
mark my images with an Indian print or the idea of  
a red thread – suggesting the city where Anupama 
lives, therefore I chose a white dhoti with a red bor-
der,” says Pascal who admits to having taken back 
more than a dozen such dhotis to France during 
his last visit. 

A red streak 
in the moonlight  

Poet Anupama Raju and photographer 
Pascal Bernard fuse cultures and art forms

Archana R D

B   lack and white psychedelic 
waves by Yuvan Bothisathu-
var reminds one of  finger-

prints, but take a closer look and 
they are finely cut strips of  waste 
paper pasted on plywood.  “Ideas 
come from nature. The layers [pat-
terns] that one gets to see inside a 
cut wood is similar to the nature of  
friendship and love. There are small 
differences that add up to its final 
shape. Just like nature's design in-
side a cut tree, at the beginning of  
this artwork, it started as a small 
circle and then other circles were 
added. Soon the process went be-
yond a circle and a totally new form 
came out of  it. These are small vari-
ations that build the bigger picture,” 
says Yuvan. He used to make huge 
hoardings of  politicians like Jaya-
lalithaa in the streets of  Tamil Nadu 
before he turned to abstract art.   

 Another work with bling is 
Anamika Vijayveeraraghavan's 
golden canvases. Inspired by Tan-
jore gold leafing and with her long 
connection to embossing, enamel-
ling and wood block printing, this 
Lifetime Award winner of  National 
Lalit Kala Akademi in 2014 has 
something unique to show to UAE's 
audience. “Chanting [religious man-

tras] unconsciously penetrates one’s 
self, and becomes a part of  us in 
course of  time. I took the ‘dot’ as the 
form for my chanting (repetition) 
and started observing the world 
around me and I could see various 
manifestations of  the ‘dot’ using 
newspapers and various materials 
to depict people, emotions and much 
more,” says Anamika.  

 Sayam Bharath Yadav's majestic 
water buffaloes makes one wonder 
if  they are indeed such amazing 
creatures. In 
fact, the spec-
tacular bounty 
of  rural India 
is one of  the predominant aspects 
in this show. Vijay Pochamani's 
crows and owls are far from the ur-
ban art that our eyes are used to. 

 Southern Sojourn is a group 
art show that offers a collection on 
art  practices in the Indian 
subcontinent – away from the main 
art centres such as Mumbai, Vado-
dara, Delhi and Kolkata. The cura-

tor of  the show, Mukta Ahluwalia, 
says it has emerged from another 
project on Singaporean art, where 
she explored artists’ critical re-
sponse to Singapore’s inherent ur-
ban condition. 

 “The biggest challenge in this 
project has been walking the offbeat 
track to find real Indian art outside 
its mainstream galleries. I must say 
it was rewarding and the preview to 
the opening was a testimony to 
that,” says Mukta. NH7+47 refers 

t o  N a t i o n a l 
Highways that 
link India. The 
curator plans to 

take road-trips over the next two 
years to explore art-making beyond 
the main art centres in India where, 
mostly, absorption of  the contempo-
rary, western artistic practices and 
strategies is witnessed. The road-
trips were undertaken by the cura-
tor to explore if  there are other pos-
sibilities in the peripheral art cen-
tres. The first edition of  this re-

search has culminated in Southern 
Sojourn.   

 “Real art happens when artists 
work and create art for themselves 
unperturbed by the art market. This 
show has many of  the unsung he-
roes of  the Indian art scene. They 
don't usually make it to big galleries 
simply because they live and work 
away from the main art centres 
where the big galleries are. The 
whole project is centred round find-
ing fresh and exciting talents focus-
ing on distinctive art practice and 
retaining their artist integrity,” says 
Mukta.

Kochi-resident artist Madhu 
Venugopal is also one of  the par-
ticipating artists in this show.  The 
show is open to public at Art*ry gal-
lery from May 13 to June 13 from 11 
am to 7 pm.

Known as artist B'lu, the writer 
is a freelancer based in Dubai. 

She is also a student of  global art 
business with the Sotheby's.

Tanjore for the new millennium 
Southern Sojourn 
focuses on artists 

working outside Indian 
metros and major 

art centres

Which book are you reading 
right now?
� At present I am reading two 
books -– One Part Woman by 
Perumal Murugan and Cult of  
Goddesses, edited by Arputha 
Rani Sengupta.

When and where do you like 
to read?
� Generally I prefer reading in 
my personal library.

Who are your favourite 
contemporary writers? 
And your favourite writers of 
all time?
� As far as favourite contem-
porary writers are concerned, 
it is a mix of  writers in Malay-
alam and English, including 
Vikram Seth, Jeet Thayil, 
Amitav Ghosh, Pico Iyer, Pe-
rumbadavam Sreedharan and 
Anand. And my all-time fa-
vourites include Vaikom Mu-
hammad Basheer, Ernest Hem-
ingway and Aldous Huxley. I 

make it a point to have the 
books of  my favourite authors 
in my personal library so that 
I can go back to them when-
ever I feel like reading.

If you were to get the Indian 
Prime Minister to read one 
book, what would it be?
� I would like to recommend 
only one book, The Annihila-
tion of  Caste, by B R Ambed-
kar.

What was the last book to 
make you laugh?
� I do not remember any such 
book which made me laugh in 
the recent past.

What’s your favourite literary 
genre? Any guilty pleasures 
(books you want to desperate-
ly read but don't want others 
to know)?
�  My basic interest is in 
fiction and also non-fiction 
related to anthropology, 
folklore, performing arts 
and contemporary global art 
in general, because I have an 
academic interest in it. No, 
there is no guilty pleasure as 
far as book reading is con-
cerned.

What are your childhood 
memories of books and read-
ing?
� I grew up in a village in Kan-
nur, and in my childhood I had 
access to read only books in 
Malayalam from the local li-
braries. It ranged from mythol-
ogy, classical literature and 
books of  literary criticism. 
Those days, particularly I liked 
writings by Kumaran Asan, 
Sanjayan, Kuttikrishna Marar, 
V C Balakrishna Panicker, M 
P Paul, Bhasheer, to mention a 
few. As I grew up I got acquaint-
ed with the works of  O V Vi-
jayan, M Govindan, Ayyappa 
Panicker, Katamanitta Ram-
akrishnan, Sugatha Kumari 
among others.

What was the last book you 
put down without finishing?
� Autobiography of  a Yogi, the 
autobiography of  Paramahan-
sa Yogananda.

What are you planning to read 
next?
� I am yet to decide which book 
I should read next.

As told to Sudhakaran.P@
timesgroup.com

SHELF LIFE
BALAN NAMBIAR

PURPLE PATCH
The eminent painter and sculptor, who won 
this year’s Raja Ravi Varma Puraskaram, 
on his eclectic reading habits that range 
from Basheer to Amitav Ghosh

Neelima.M@timesgroup.com

T
emerity and transgression are intrin-
sic to the art of  translation, especially 
so when it involves a cult poem like 
Changampuzha Krishna Pillai’s Va-
zhakkula. Writer R S Bhaskar was 

conscious of  this when he finally decided to un-
dertake the task.

“It was the universal theme of  inequality as 
well as the poetic virtuosity of  the work that tipped 
the scales and convinced me that, whatever the 
risk, Konkani speakers should get acquainted with 
the work,” says Bhaskar, whose Kelighadavu (The 
Plantain Stalk) was released recently.

One of  the most influential works in Malayalam 
literature, Vazhakkula, published in 1937, is about 
an impoverished farmer and his family and how 
the fruit of  their labour, a bunch of  plantain, is 
taken away by a heartless feudal lord. The work 
captured the zeitgeist of  a Kerala in the throes of  
social reformation and also epitomized a shift from 
traditional Sanskritized literature to the common 
man’s voice.

“That a Konkani might not be able to relate to 
the complicated history of  land holdings 
and divestiture that has existed in Kerala might be 
true. He or she might also not be fully clued into 
the social landscape of  the poem. But the work 
transcends particulars with its universal theme. I 
believe Vazhakkula will resonate with people any-
where in the world who have experienced a feudal 
mindset,” says Bhaskar, who hails from Fort Kochi.

Comprising 180 lines the original Malayalam 
poem was translated carefully in a span of  
a month. “I have tried my best to keep it close to 
the original. And since both languages are close to 
Sanskrit in terms of  grammar and other poetic 
devices, it helped a lot,” says Bhaskar. “Of  course, 
as a translator I do not have much freedom and I 
was always conscious that I need to ensure that the 
essence of  the poem is not lost when brought out 
in a different language. The tale of  Malayappu-
layan and his family, their dreams and loss, had to 
be retold without losing the essential emotion or 
contextual history”.

Bhaskar was also particular that Kelighadavu 
be written using the Manjari meter (Manjari Vr-
itham) as in Vazhakkula. “I had to recreate the 
poem in 360 lines to get it right. But the challenge 
before me was recreation of  similes and metaphors 
which were suitable for Malayalam and English, 
but awkward in Konkani,” he explains.

Bhaskar cites an instance: The bunch is cut! The 
bunch is cut! / The soft, flowery neck of  the dove of  
delight / He has cut for ever and aye! (translated 
into English by PJ Sunny). “I could not use the 
metaphor of  dove in Konkani as it would have an 
entirely different connotation. It took me days to 
think out alternative usages,” admits Bhaskar. 
“Not just in this work, but in all works of  transla-
tions one will have to go through such deleting and 
changes at some point”.

Mhaja Aajak Eki Hasti Aashilli, Bhaskar’s 
previous attempt in translation which 
recreated Vaikom Muhammed Basheer’s Ntuppap-

pakkoraanendaarnnu in Konkani was more dif-
ficult. “All Basheer translations are tough as the 
words he chose are often recondite.  I had a very 
tough time to find equivalents for words like ‘an-
dakadaaham’ which the master used to describe a 
colossal world. So, I retained it as it is and some of  
my readers told me it made perfect sense even in 
Konkani.”The translated work published in 2001 
and went on to win Bhaskar the Kendra Sahitya 
Akademi’s Anuvad Puraskar for translation. Bhas-
kar has altogether 13 works, including poetry, to 
his credit.

“What the new translation (Kelighadavu) offers 
is a threshold to the fecund Malayalam literature,” 
says the chairman of  Konkani Sahitya Akademi, 
Payyannur Ramesh Pai. “In a few places, I felt, the 
work could have been improved, especially in the 
usage of  meter. One can say that the attempt to 
bring out a work like Vazhakkula, with all its social 
and political relevance, in Konkani is a brave at-
tempt and needs to be emulated. That’s how lan-
guages grow,” Pai elaborates. And because Konkani 
is a language spread across Goa, Maharashtra and 
Karnataka, it means that the work reaches a wider 
audience, he adds.

Bhaskar too believes that Kelighadavu will en-
courage emerging writers to contribute to Konkani 
literature. “We have a rich language that has 
evolved in the course of  time though we are often 
seen as lacking a script and therefore inferior. We 
have the Devanagiri script and people should start 
realising how powerful our literature is. Mine is a 
humble attempt towards that,” he says.

In translating 
Changampuzha’s 
legendary Vazhakkula
into Konkani, award-
winning writer 
R S Bhaskar 
appears to have 
been mindful of 
Walter Benjamin’s 
famous warning on 
what fidelity to the 
original  entails – the 
way temptation can yield 
to treachery

FORBIDDEN
FRUIT   

HIDDEN DESIGN: The works of Yuvan Bothisathuvar (above) and Anamika 
Vijayveeraraghavan (right) are on display at Art*ry Gallery, Dubai

DIASPORA MATTERS

Performances 
will be held to-

day (at 6pm) and 
tomorrow (at 7pm) 
as part of 
Shyamam – the 
national workshop
on Koodiyattam
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La Rochelle comes to Kochi
SPECIAL CORRESPONDENT

Poet Anupama Raju at Orthic Creative centre in Kochi on Thursday. Photo : Thulasi Kakkat

: A travelling exhibition of photographs and poems resulting from a collaboration between ace French photographer Pascal Bernard and poet
Anupama Raju got under way at the Nanappa Art Gallery at Karikkamuri Crossroads here on Thursday.

Titled ‘Surfaces and Depths’ the exhibition, jointly organised by Alliance Francaise and Orthic Creative Centre, will be on till May 23.

After their joint project on Pondicherry in 2012, Ms. Raju went on a month-long residency to the city of La Rochelle (Mr. Bernard’s native
town) in France where the new project was born.

Ms. Raju said while the collaboration on Pondicherry had Mr. Bernard taking photographs first, with the poems written afterwards, the order
was reversed for the current project. During her stay at the historical port city, she explored its uniqueness and rebellious nature. “La
Rochelle, located on the Atlantic, is a city of relics and monuments like any other European city, but has the reputation of being different from
the rest of France. It was the only protestant town in Catholic France in the 16{+t}{+h}century and remained kind of independent of France
until it was invaded by Louis XIII who laid a siege to the city. It was fascinating to explore it and I wrote 12 poems during and soon after my
stay and the poems were interpreted by Pascal [Bernard] through his pictures,” she told The Hindu.

The exhibition was inaugurated in Thiruvananthapuram last year. It has gone around Pondicherry, Goa, Hyderabad and Bangalore before
arriving in Kochi. “It might now go to the North of India as well,” she said.

Printable version | May 15, 2015 12:45:56 PM | http://www.thehindu.com/news/cities/Kochi/la-rochelle-comes-to-kochi/article7208417.ece

© The Hindu
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Exhibition of Photos, Poems at Orthic

KOCHI: Alliance Francaise Cochin annexe in association with Orthic Creative Centre, Kochi, will
present ‘Surfaces et Profondeurs’, an exhibition of photographs and poems by Pascal Bernard and
Anupama Raju at Orthic Creative Centre from May 14 to 23.

The inauguration will be followed by reading of poetry by Anupama Raju.

An Indo-French project, the show explores La  Rochelle through the  poetry  of Anupama Raju, a
writer based in Thiruvananthapuram and the photography of Pascal Bernard,  a  photographer from
La Rochelle, France. This collaboration is supported by the Centre Intermondes, La Rochelle and
Alliance Francaise de Trivandrum.

Though the project is an exploration of depths of the city, La Rochelle, through its people, its
traditions, heritage and culture, surfaces and depths can be representative of any city.

Pascal and Anupama had earlier collaborated on a project called, ‘Une Ville, Un Lieu, Une
Personne’, a photo-poetic exploration of Pondicherry and its people.

The exhibition had toured France and the Alliance Francaise network in India in 2012.

The poems of ‘Surfaces and Depths’ were written during a writing residency that Anupama Raju
was part of at the Centre Intermondes in La Rochelle in 2012. The poems are accompanied by the
photographs of Pascal Bernard residing in La Rochelle.

The exhibition has touched Thiruvananthapuram, Goa, Hyderabad and Bangalore before reaching
Kochi.
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